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emotion, because they carry the mind into the immeasurable depths of space while yet we feel that we are not at its verge. The discoveries of geology exalt the mind in much the same way, by the long vistas opened of ages of which we cannot detect the beginning. Every vast display of power calls forth the overawing sentiment; we notice agencies which are great, arguing a power which is greater. It is thus that we are moved by the howl of the tempest and the raging of the sea, both, it may be, producing terrible havoc, in the prostration of the trees of the forest or in the wreck of vessels. The roar of the water-fall, the musical crash of the avalanche, the muttering and the prolonged growl of the thunder, the sudden shaking of the stable ground when the earth quakes, all these 1511 our minds, in our endeavor to realize them, and raise apprehension of unknown effects to follow. The forked lightning raises the thought of a bolt shot by an almighty hand. Thick masses of cloud or of darkness may become sublime by suggesting depths which we cannot sound. The vault of heaven is always a grand object when serene; as we look into it we feel that we are looking into the boundless. A clear, bright space in the sky, whether in a natural scene or in a painting, is an outlet, by which the mind may go out into the limitless. We are exhilarated by the streaks of light in the morning sky, partly, no doubt, from the associated hope of the coming day, but still more because of the suggested region beyond, from which the luminary of day comes. I explain in much the same way the feeling of grandeur awakened by the sun setting in splendor in the evening sky, our souls go after him into the region to which he is going. In much the same way there is always a profound feeling of awe associated with the serious contemplation of the death of a fellow man ; it is, if we view